TRAVELOGUE by Ann McCluskey/ PACE
Commissioned by Fife Housing Association Alliance

LAND, SEA and SKY

Ahoy, ahoy, land, sea and sky
Into the Valley, The Skids (frae Cowdenbeath)

First of All
‘Public Art is intrinsic to community
regeneration and is an expression of the spirit
and identity of the Kingdom of Fife.’
Alan McGuckin, Chief Executive, Kingdom Housing Association

ForewordS
Fife Housing Association Alliance

PACE

The Fife Housing Association Alliance is taking up
the challenge of including public art in new housing
developments throughout Fife and is keen to involve local
communities in the design and enhancement of their
area. Public art remains close to local people, and their
involvement is crucial to artwork being relevant, valued
and respected.

We were approached by Fife Housing Association Alliance
to develop a plan for commissioning public art across its
regeneration areas in Fife. Not only were we given a very
open brief, we were also given a generous amount of time
for the development stage. Too often, plans afoot for public
art are afterthoughts, hurriedly rushed through at the
eleventh hour of the building process. The six months we
were granted enabled us to explore the area and meet those
living and working there. And it gave us an understanding of
the nature and character of the place and its changing and
emerging identities.
The FHAA were also keen and willing to build upon their
previous experiences of commissioning art which to date
has mainly consisted of site specific sculptural works. The
commission plan we prepared looks to extend this practice
to include temporary projects and events, and other media
such as film, sound, photography and light. The plan also
addresses the ‘community’ in its widest sense and seeks
to engage not only with those living in the homes built by
the FHAA but with a diverse range of people including youth
groups, local businesses, training initiatives, women’s
groups, and even a girls football club. And it plans to cast
its net far and wide in terms of locations from the newly
built homes of the FHAA, to shop fronts, parks, coastal
routes, and a decommissioned power station to name but
a few!

It is the objective of the Fife Housing Association
Alliance Public Art Strategy to ensure that public art
produced in conjunction with housing developments
maintains its present profile and success. This can be
achieved by developing the strengths of the Public Art
Strategy. The Alliance looks forward to engaging with
practitioners working in new and exciting arts media,
developing new audiences for this work and tapping into
funding opportunities sensitive to the needs of socially
responsible projects.
In the recent past, opportunities have arisen for one-off
projects/commissions, which have been integrated into
the environment with varying degrees of success, but
have given the Alliance experience of the various aspects
of the public art process.
The Alliance wishes to encourage public art through the
development process and inculcate a public art ‘culture’
so that public art is automatically considered as a vital
component of any Alliance housing development/project,
as it provides environmental, artistic and economic
benefits to the Local Plan Area and has close links with
cultural and urban design policies. Public Art adds to
design excellence, creates vitality and interest in an
area and reinforces the individuality and identity of any
locality.
Alan McGuckin, Chief Executive,
Kingdom Housing Association

I’d like to thank the FHAA for giving us the opportunity
to develop the project thus far, the Steering Group for all
their invaluable advice and effort and to my colleague Ann
McCluskey who enthusiastically and tirelessly trawled the
‘nooks and crannies’
of Fife to produce this travelogue.
Juliet Dean, Director, PACE

The Places
& Projects

The Places and the Projects:
The map to the left illustrates the
sites chosen by PACE for the various
projects suggested for the Fife
Housing Association Alliance (FHAA)
public art initiative. Also cited are the
proposed projects for respective sites.
Please see Appendix 2 for detailed
descriptions of individual projects.

Leven

Outdoor Spectacle
The Big Piece

Glenrothes

Residency/
Modular Furniture

Lochore

Modular Furniture

Lochgelly

Shop Front Project

Lower Methil

Energy Project
Your Guide: I am Ann
McCluskey, a practising visual
artist with ten years’ experience
of ‘social inclusion’ projects.
Principally based in Edinburgh,
I hail originally from Kilmarnock
in Ayrshire, an area with postindustrial affinities to Fife.

Buckhaven

Modular Furniture

Dysart

I would like to say a particular
thanks to Juliet Dean of PACE
– aka ‘Dolly’ – for bringing me
on board to participate in this
fun and fascinating project.
Dolly’s guidance and breadth
of experience in public art
projects were instrumental in
shaping the nature and form of
the outcomes proposed in the
Travelogue.

Residency

Dunfermline
Modular Furniture

All Sites
Inverkeithing
Modular Furniture

Sound Project
A Gift

Inspiration: Dolly and I sat in my
kitchen one day brainstorming
ideas around themes of geology
and topography. We imagined the
spectacle that appears as you cross
the Forth into Fife – the land, sea and
sky. Ahoy! The refrain from the Skids’
song Into the Valley came to minds
simultaneously. We promptly found
it on the band’s website and then
proceeded to conjure up and pin down
various ideas with that banging bass
line pulsing in the background…

Funding: We would like to extend grateful
thanks to the Scottish Arts Council for funding
this phase of the project. Thanks also to the
FHAA for enthusiastic and professional support.

A House, a Place,
a Kingdom

Using the Travelogue
However, it truly is a fascinating place and its provincial
facade hides many undisclosed facts. They may not
make the Lonely Planet, but are worthy of inclusion in
the Commission Plan. The purpose here is to provide
information for those involved in the next stage of the
projects, as well as key stake-holders at this exploratory
stage.
The travelogue can be read at different levels. There
are lists of key people and organisations as well as
potential sites and projects. The more detailed passages
provide background to places and, how accordingly, ideas
developed from places. Appendices at the end of the
Travelogue provide detailed descriptions of the projects
being proposed for the Commission Plan, and a breakdown
of the nature of the housing developments themselves.
On a definitions note, there is the need to explain the age
groups of non-adults we met informally and in workshops.
‘Young people’ refers to the 12 - 18 age group, and
‘children’ are those of primary school age. Only one adult’s
age is mentioned, but this was necessary!

Arriving

Regeneration and ‘Wider Role’

Like Marco Polo describing an imagined Venice for the
benefit of Kublai Khan in Italo Calvino’s Invisible Cities,
we imagine endlessly what a place will be on approach.
As visitors and passers-through by bus, train or car, we
have an overview, a glimpse. Marco Polo had been in the
court of Kublai Kahn for 17 years, and on his return to
Venice was disbelieved by fellow Venetians. I didn’t come
from The East on the Silk Road, but slightly south of Fife,
from Edinburgh; either over the Forth Rail or Road Bridge,
then along coastal trails or the A92. I didn’t find unknown
lands, but some of the tales were eye-openers.

The content of pages beyond has been supplied by
all the people I met in workshops, consultations and
meetings. Much of the information has no application
beyond its value to the inhabitants of Fife who supplied
it. However, it is a trail of stories, histories, nonsense’s
and facts, which make the places I visited unique. At
the time of the project’s beginning all potential sites
were designated regeneration areas - places with ‘data
zones’ statistics attached to them - although statuses
may change under review processes. This data reflects
the social and economic hardship of these areas. This is
not the picturesque East Neuk with fishing villages and
whitewashed cottages but post-industrial Fife, with the
attendant challenges and difficulties that economic decline
and/or fluctuation bring.

Even if not approaching Byzantine Venice, it felt like an
adventure nonetheless. The tales aren’t as exotic as
those of a 13th century traveller in the Mongolian empire,
but new places are always a revelation.

The Travelogue
The purpose of the travelogue is to take the reader into
the nooks and crannies of some of Fife’s regeneration
areas. The remit of the project behind this guide is to
provide a sound basis for the future public art projects
produced under the auspices of the Fife Housing
Association Alliance (FHAA). Composed of Kingdom, Glen,
Ore Valley and Fife Housing Associations, this group of
social landlords took the opportunity to employ PACE
public art consultants to produce a Commission Plan
for art work related to sites being developed for social
housing. The rationale was to use the development plans
for new housing as a basic guide of where and how to
develop and site public art projects. This exploratory
phase has been kindly funded by the Scottish Arts
Council.

The projects outlined (see Appendix 2 for fuller details)
attempt to meet the key criteria of the Housing Alliance’s
‘wider role’ remit. This involves taking health, training
and sustainability into account. In regenerations areas,
many initiatives are afoot to address these concerns.
This is where the place of public art dovetails with wider
role concerns by being able to meet the cultural and/or
aesthetic needs of residents.
These areas of Fife have had mixed fortunes and the
demise of the mining industry has impacted on many of
the sites explored for the Commission Plan. Other sites
face challenges which are not related to one particular
industry, but are a conflation of economic and social
factors. Fife may be home to smaller towns than other
parts of Scotland yet it faces the same magnitude of
social factors that our bigger cities and conurbations also
experience.

For purposes of clarifying the different stages of initiatives,
both artistic and organisational, the terminology used will
have the following meanings:
‘Projects’ will refer to those of an artistic nature proposed
for the Commission Plan and detailed in Appendix 2.

The ‘Commission Plan’ will refer to the results of the
research and exploration stage undertaken between
February and September 2008, which is recorded in the
Travelogue, together with funding and commissioning
guidelines.
Groups or individuals that came to my attention later
in the process and have yet to be consulted are under
‘suggested’ individuals or groups. I have named all those
involved in the Commission Plan consultation unless there
were child protection issues to be considered.

Kings and Castles
The county is happily branded the ‘Kingdom of Fife’, a
nod to its place as one of seven Pictish Kingdoms in
Scotland, and possibly also to its other regal associations.
Dunfermline Abbey played a role as burial site for
medieval Scottish Kings and Queens, whilst palaces
such as Falkland were countryside retreats of Stuart
kings. To outsiders this may seem anachronistic or even
undemocratically feudal in the 21st century. But why not
have fun with grandiosity if it takes the traveller into a
realm of unsupportable romanticism?
Whilst Fife once housed kings in castles (or palaces), this
project takes its cue from the need to house people in
homes. And as every man’s home - and let’s be feminist
here and say woman’s too - is his/her castle, the claim to
kingdom-hood seems less grandiose and quite justifiable
after all.

The Goat, the Divit
and the Bumpies
Inverkeithing
Location: Most southerly town in the tour, the
second stop beyond the Rail Bridge if on the train.
First view is of the Inner Bay with scrap metal
business and empty Caldwell’s paper making
factory. By car you arrive at the centre which is a
busy market square with the Mercat Cross at the
eastern side. Architecturally it is a mixture of the
medieval, Victorian and 20th century.

Stories
Inverkeithingers have reclaimed the ‘divit’ word and
elevated its vernacular meaning of disparagement to a
badge of identity. The web pages of Young Divit Boys and
Young Divit Girls is public evidence of a sub cultural pride in
being a divit. The ‘goat’, who lives near the High School, ate
the washing of its owner and their neighbours as it dried on
lines. Meanwhile, Shirley Currie of the Inverkeithing History
Society, oversees foolscap folders of medieval documents
stored in the Townhouse. The leather-bound ledgers of
similar age lie in press cupboards in the same building
which also housed the Tolbooth. Here you were jailed
for debts to local tradespeople or for swearing in court.
Apparently the prison was often full, although in the 1680s
was in such bad condition that prisoners could escape; a
bit like the goat in the garden.

Young People
From seemingly unrelated stories also comes other
information which builds a picture that starts to relate
anecdotes to civic issues. Master Chef is the preferred
outlet for chips amongst young people meeting on the
High Street and locals have lain in front of lorries to
prevent development of land near Preston Hill Quarry.
This was at the bottom of Barr Crescent where new
homes are presently being developed by Kingdom
Housing Association. The banking of land which frames
the base of the Crescent is a place where younger
children play and is a good spot for making dens. Defence

of public places and needs of Divits do meet. And the
reasons on further inquiry and information gathering are
geographical and economic.

Land and migration
Inverkeithing is concerned about its expanding commuter
status and how this meets its limited infrastructure; hence
the reluctance to see more development. Young people
need places to meet and socialise, so green spaces
need to be left as green spaces rather than developed for
more of the Edinburgh workforce - apparently 15-20% of
whom travel to and from Fife daily. This issue of places
for young people, in a prevailing social climate which
‘others’ teenagers, is not a straightforward desire for new
parks or public spaces on the part of everyone. There is
often objection to new parks on the grounds that they will
encourage the congregation of young people drinking. But
in a Fizzy Milk workshop run by artists Aimee Bogacz and
Gemma Coyle, this was a desire of the young people who
attended; more parks and a bigger Scout Hall. The issue
of young people drinking in public spaces was an endemic
concern across all the areas I visited.

Industrial Activity and the Environment
Juliet Sheriff of the Inverkeithing Environmental Group
outlined various areas in the town in need of seating and
good sign posts, and she advocates stimulating park/
leisure spaces for children and young people. There is also
the issue of industrial activity in the Inner Bay which results
in noise from RM Supplies’ ‘fragmenter’ which sorts out
disparate scrap metals for recycling and export.
Barr Crescent is the site which took me to Inverkeithing.
Local children play in the street and down at the Ballast
Bank which is a large running track nearby. But other less
conventional areas of the town are play places too. The
inventiveness of the children of Inverkeithing is marked
by ‘The Bumpies’, a pastime all ages were familiar with.
The garden of the medieval Friary in the middle of town is

on a significant slope. Its large uninterrupted green is an
ideal spot for rolling down. Not entirely smooth - hence The
Bumpies - but nonetheless popular. Maybe this should be
sign-posted on the Fife Coastal Path which ingeniously takes
a detour from the harbour along the High Street. Ships roll,
so why not briny walkers too, down the Friary Garden?

Responses and Solutions
Suggested outcomes of these
conflated concerns were that
we provide modular furniture
for public spaces that young
people could be involved in the
design and implementation of.
At present we are mooting a
repeat pattern that could be
sited in disparate areas and
built up to suit the sites’ needs. It could also be customised
with colour or texture to give it a particular identity. As
sustainability underpins all proposals, we aim to source the
raw materials from Fife; the land has historically supplied
coal, iron ore, clay and also has a good woodland resource.
These avenues will be explored along with recycling and Fife
Green Business Initiatives.
At a community level there is potential for a Sound Project
exploring the natural and industrial sounds of the town.
This could be developed for a larger celebratory event with
all other towns identified for the Commission Plan being
involved. The Sound Project is proposed as one of two
projects that would encompass all the sites. Also being
proposed for all sites is A Gift; a series of multiples designed
by an artist which could be presented to each of the new
homes developed by the FHAA. These multiples could take
the form of door mats or tea towels for example, and be
developed along with local residents’ and community groups.

The People Consulted:
Shirley Currie - Inverkeithing
Community Council
Juliet Sheriff - Inverkeithing
Environmental Group
Fizzy Milk participants: Sally,
Lindsey, Joanne, Gemma
Gemma Coyle - Artist and Fifer
Aimee Bogacz - Artist and Fifer
Alice McGarry - Local Councillor
Joan Milne - Regeneration Assistant

The People Suggested:
Lynn Hoey - Locality Manager

The Places:
Barr Crescent Bus Stop
Harbour
Coastal Path
Ballast Bank

The Projects:
Modular Furniture
Sound Project
A Gift

Railways

Shells, Pies and
a Power Station

Fife, in its role as commuter belt to Edinburgh, faces
infrastructure issues that travellers and businesses are
keenly aware of. However, as an issue recently debated
in the Scottish Parliament, a re-opened Fife line between
Leven and Thornton is not considered a fantasy, but a key
transport need for the regeneration of the area. Most of
this line was ripped up after the Beeching cuts in late ‘60s.
But this section still remains and it would be linked up to
Kirkcaldy. Part of the reason people feel the area declined
so precipitously following mine and construction yard
closures was the lack of transport links.

LEVEN
Location: Leven is the most easterly of the
sites, and marks the last of the industrial shore
towns on the Fife Coast before going further on
to the more picturesque East Neuk. Part of the
‘Levenmouth’ area, it has a pretty shore and its
economic decline has not been as marked as
that of Buckhaven and Methil.

The Age of Coal
Methil Power Station - confusingly situated in Leven - has
been decommissioned and will soon be demolished. It
is enormous and punctuates with a punch the end of a
pleasant promenade. It’s going down and plans are afoot
for the space left in its wake. But as artists, and anyone
not offended by the sight of such huge industrial lumps
know, big things stick in the mind: when landmarks go, so
does part of your psyche. Comments I’ve read allude to its
unsightliness, but would it not be fitting to mark the end of
such an emblematic construction and herald the arrival of
the new?
The cooling waters of the Forth tempered the Power
Station’s heat but also flooded mines in places such as
Denbeath nearby - ironically entitled the Happy Mine. The
land and sea meet happily on shores but not always in
adventurous mine shafts. The proposed site for housing
at Mountfleurie in Leven (pronounced mountflewry) is
blighted by the presence of defunct mine shafts, and
is one reason why the project is on hold at present. An
image starts to emerge of a county perforated with deep
bored shafts: a geology accelerated in modern times by
digging and drilling; a stark contrast to the imperceptible
construction and carving of ancient sediments and
glaciers. But the mining is over and so now is the life of
the Power Station; the lang reeking of its lum has passed.
But its last gasp may be as a canvas for an outdoor visual
event. It’s one idea for a big Outdoor Spectacle - if wider
civic and commercial authorities are supportive.

However, a workshop theme on a ‘Fantasy Leven’
generated - as well as a bowling alley and a Big W
(shops were a prominent feature of all workshops and
consultations) – a train station. The model constructed by
Bill Brown of Methil was on a grand, gothic theme inspired
by Pugin, but this isn’t inappropriate in Fife; much civic
architecture here has a sense of proportion witnessed
in larger metropolitan buildings and neatly scaled for
smaller townscapes. So why not imagine Victorian railway
architecture? Even Leven’s main shopping street had
some lovely architectural treats, although I think the most
enjoyed treat on a PACE day out were the pies on offer
at the café behind the bus station. There are culinary
and aesthetic pleasures to be had in Leven once you get
beyond the shock and awe of the Power Station.

People in Leven - the ‘Fantasy Leven’
workshop
As an iconic lump, the Power Station was the backdrop
for a workshop with the Robert Gough Day Centre where
adults with physical and learning disabilities meet
regularly. Not all the participants were from Leven; indeed
the Levenmouth area constitutes many places which hold
distinct identities and as the group defined themselves
individually as people from Methil or Kennaway or
Leven, this sense of local identities was reinforced. But
as Maisie the monarchist or George the Rangers fan
testify to, identities also go beyond place, and indicated
the range of interests in the group. Participants used
local and surrounding amenities extensively, including
Glenrothes’s ten-pin bowling alley and the more local
swimming pool.

Focal Points
This desire for a station highlighted another recurring
theme – the lack of a focal point for the Levenmouth area.
Whilst a bureaucratic connotation, the fact remained –
sense of identities notwithstanding – that no centre exists
in any of the small towns that constitute Levenmouth and
plans had already been tentatively begun for a landmark
public art piece. Once the Power Station has gone what will
herald having arrived in a specific place?
Observations, compounded by comments made by others,
reinforced the sense that something was missing. On
meeting Bob Sinclair of architects Sinclair Watt this reemerged. Bob had been part of an initiative to commission a
large piece of public art for the area, but consensus was that
it was a priority for further into a regeneration process, and
not a key consideration at present. But the idea still lingers.
This was the more popular and traditional concept of
public art at play: something big, something possibly even
monumental, something that stuck in the mind and related
to a place. It was the one area where such an approach
made sense. It was the one place that definitely needed a
punctuation mark.

Unusual Things
Even without big art, Leven still has its visual hot spots. The
‘Shelled House’ was apparently an attraction for children;
Shirley Ballingal of the Steering Group, when younger, looked
forward to trips to Leven for precisely this reason.
Whilst we probably wouldn’t propose a big public art piece
made from shells, there is an opportunity to tap into a key
criterion of the Housing Alliance for all of its developments,
residential or artistic, and that is sustainability. Again local
recycling businesses, minerals and woodland resources
could be deployed. There are opportunities for locally
sourced materials to be transformed for a large scale
public art work – from now on referred to as The Big Piece.

The People Consulted:
Iain Rowbotham – Coordinator, Robert
Gough Day Centre
Group: Robert, Maisie, Anne, George,
Andrea, Bella, Keith,
Bill, Leslie, Martin
(Artist - Ann McCluskey )
Bob Watt - Sinclair Watt Architects
Sadly, Maisie died in October of 2008,
but Iain Rowbotham noted that her
memory will live on with the group.

Organisations Suggested:
Leven Valley Development Trust
Scottish Power
Forth Ports
Levenmouth Communities
Regeneration Group

The Places:
Methil Power Station
Mountfleurie Development/
Diageo
The Promenade
The Coastal Path
The Ballast Bank

The Projects:
The Outdoor Spectacle
The Big Piece
The Sound Project
A Gift

Songs & Dutchmen

The People Consulted:
Laura Mackean - Regeneration
Assistant
Claire Bloomfield - Education
Coordinator, Kinetic Group, Buckhaven
Theatre
Anne Dickie - Director, Glen Housing
Association
George Sneddon - Fife Council
Economic Development Team Leader
Barbara Whiting - Fife Council Green
Business Initiative

People & Organisations
Suggested:
Rose Duncan – Manager, Carnegie
College Levenmouth Access Centre
Levenmouth Access Centre
Scottish Enterprise
Levenmouth Regeneration Forum
Methil Heritage Centre

LOWER METHIL
Location: Adjoins Leven to the west and its
docks were the busiest coal port in Scotland
handling up to three million tons annually until
the closure of two local mines in 1967 and 1970.
The docks are now home to the Fife Energy Park,
a Scottish Enterprise initiative supported by Fife
Council.

The Docks Historical
The refrain in the Proclaimer’s song Letter from America
lists Methil along with other areas of 1980s and ‘90s
industrial decline in Scotland. Its industries were related
to coal and its harbour/dock land. Methil Docks has a
fluctuating and varied history. The original harbour was
built in 1660 by Dutchmen; possibly the descendants of
refugees from the Netherlands arrived there in the 16th
century. Dutchmen then returned in the 20th century to
buy into engineers Redpath Dorman Long, resulting in
the new name of Redpath de-Groot Caledonia (RCG) who
made oil production platforms. The earlier incarnation had
taken over the site of the Wellesley Colliery in 1972 and
established the construction yard that was in operation till
2001 under the ownership of Kvaerner.

The Docks Contemporary
Analogies of tides, ebbs and flows continue in one of
the docks’ newest ventures; as host to the Fife Energy
Park. This is a site for various companies engaged in
marine construction and energy-harnessing projects. It is
a symbolic site which has witnessed over centuries the
evolution of a country’s energy needs. The availability
of resources and implementation of policy decisions
are in evidence here, and the consequent changing
fortunes; from the 17th century’s fishing industry to
20th century North Sea oil exploration. The 21st century
sees the arrival of companies now tackling the market
in alternative energy sources - including BiFab whose
business is now 25% in renewable energy sectors.

Local Produce from the Land
Methil is a modestly sized town - Buckhaven and Methil
combined have a population of 16,500 - but the sense of
every means of commercially and energetically exploiting
its geology and its sea port is further evidenced in the
Wemyss Brick Works in Denbeath. The redd from the
mining, normally piled in bings, was deployed for brick
making - a 20th century application of recycling principles.
Here was another everyday feature influencing large
scale art works: David Mach, born in Methil, produced a
train made of bricks for Darlington. Maybe the Wemyss
brick works inspired him? And the successful business of
Methil Moggies - now moved to Markinch - is a reflection
of ceramic’s potential; another raw product of the earth.

Project Ideas
The legacy of fossil fuels’ development, and the 21st
century focus on wind and wave energy, inspired thoughts
of an Energy Project. Things that float, or fly, could
be produced to reflect the kinetic potential of natural
resources and Fife’s key role in these various energy
industries. The brick works and ceramic works fuelled
ideas for The Big Piece and A Gift respectively - a series
of multiples made for new homes, designed by an artist,
and reflecting the artisan heritage of Fife.

Back to the People
Behind all these industrial histories however, are the stories
of people who have lived through these turbulent times
and have remained in Methil. Durie Street in Lower Methil
has new flats built by Glen Housing Association; vernacular
architecture in Methil is small scale and compact with limited
areas for public leisure, so there’s limited scope for largescale permanent art in public spaces here. However, taking
into account its key place in Scotland’s industrial and postindustrial landscape, it was felt that the Energy Project could
reflect the stories of the town’s residents and its industries;
a fitting reflection of Methil’s dramatic commercial history.

Organisations:
Fife Energy Park

The Projects:
Energy Project
Sound Project
A Gift

The Places:
Durie Street

Funnymen &
Judgements
BUCKHAVEN
Location: Buckhaven sits to the west of Methil
and is the third town on the Levenmouth axis.
It began life as a fishing village but diminished
stocks ended commercial fishing in the 1910s
and coal mining took its place as the principle
employer of its male labour force. The harbour
was progressively destroyed after a storm in
1937, and redd from the mines dumped on the
shore finally engulfed the sands. Buckhaven,
previous to the environmental damage, had been
a popular holiday resort. Community initiatives
would like to see it become so once more.

Books, tales and prejudice –
historic concerns
Daniel Defoe visited Buckhyne (the roaring harbour) as
the fishing area was then known in 1723, and described
it in Robinson Crusoe as a ‘miserable row of cottage type
buildings’. It is striking how often the homes and cultures
of those at the sharper end of economic disparity find
themselves the subject of prejudiced ire. In Statistical
Accounts of Scotland published in 1954, the author of the
Fife section feels at liberty to comment in the following
manner in relation to Methil and Buckhaven:
the cinema and the pub, the dog track and the football
field bound the horizon of far too many, and the populace
finds it extremely difficult to support local institutions,
especially cultural activities. He also comments on
the amount of wanton damage done by the local youth
and on many occasion adults have walked past young
hooligans and their destructive ways and done nothing.

Contemporary concerns
The issue of young people’s drinking, particularly in
public places, was a key concern at the Buckhaven and

Wemyss Villages Community Forum meeting. The local
policeman reported on measures being taken to tackle
the selling of alcohol to under-eighteens. The next evening
I was party to a workshop undertaken by the Kinetic
Group; an adjunct of Buckhaven Youth Theatre. Here we
examined the issue of stereotypes of people generally,
and young people specifically. It is easy to feel a victim of
stereotyping in an area with particularly poor statistics on
health and education.

The Place of Young People and Places for
Young People
The young people discussed the prevalence of alcohol
and drugs in the area. They also touched on the lack
of a forum for them to discuss these issues without
being judged. Of concern for them is policing which sees
young people moved on in local streets. It suffices that
residents report young people present, in what after all
are also their streets, and the police will arrive and move
them on.
Needless to say, young people’s driving desire was to
leave the area. They are both stigmatised by the league
table statistics of their schools (improving under energetic
leadership) and an economic climate where they feel the
only way to improve prospects is outside Buckhaven.
Involving young people in the public art projects
is a key principal of any proposals. And not all of
Buckhaven’s citizenship is unimaginatively damning of
its next generation. Local organisations such as CLEAR
(Community - Led Environmental Action for Regeneration)
work with Kinetic and YMCA projects to involve young
people in their community in recycling, planting and litterclearing projects.

Potential Projects
On meeting Bob Taylor of CLEAR he informed me of the
desire to see young people involved in art projects. A
particular proposal Bob was keen to pursue was involving
young people in tackling a section of the Coastal Path
that was in need of attention. One can’t be idealistic
about ‘empowerment’ and ‘ownership’ hopes always
being borne out, but a sound basis in established
community initiatives is the ideal platform for ambitious
and meaningful work with ‘harder to reach’ groups.
CLEAR have the Coastal Path in their sites for
improvements, and Shore Street, which overlooks the
sea and where the FHAA has built new houses, is in need
of a focal point. So this seemed an appropriate location
for the modular furniture project. Buckhaven Theatre has
many initiatives with young people, therefore providing a
strong community base for any involvement.

Raising a smile
Buckhaven’s recent history may not give many much to
smile about, but the energetic theatre may have in its
cultural roots a forebear in the form of the ‘Buckhaven
College’. This was not a college at all, but a general
reference for the ‘clownishness’ of the fisherman in
previous centuries. Apparently a couple named Eppie and
Wullie had gained local fame by continually attempting
to outdo one another in ‘wise and clever’ sayings. The
habit spread and if anyone was heard jesting or fooling in
the Eppie and Wullie manner it was noted that they must
have been to Buckhaven College. So life wasn’t always so
challenging in Buckhaven. If a return to life as a holiday
resort is, at present, over optimistic, an end of the pier
show could reflect its entertaining past.

The People Consulted:
Ali Hunter – (Councillor)
Buckhaven Youth Theatre
Claire Bloomfield - Education
Coordinator, Kinetic Group,
Buckhaven Threatre
Group: Tam, Roy, John,
Alana, Grant
Graphic Artist – Gordon Bonnar
CLEAR:
Bob Taylor
Allan Armstrong
Laura Mackean - Levenmouth
Regeneration Assistant

Organisation Suggested:
Fife Coast and Countryside Trust

The Projects:
Modular Furniture
Sound Project
A Gift

The Places:
Coastal Path
Shore Street

Salt & Pioneers

DYSART
Location: Dysart, once an independent burgh,
is now municipally conjoined with Kirkcaldy and
sits on its eastern side. It has a beautiful old
harbour and renovated Harbour Master’s House
which houses the Fife Coast and Countryside
Trust who look after the Coastal Path. Its historic
centre with medieval Tolbooth, is surrounded
by 1960s flats, many of which are now being
demolished and rebuilt by Fife Housing
Association.

Bairns and Bells
Older people in Dysart remember the ‘Bairns’ Bell’ which
was rung at 8pm every night to tell children it was time
to go home. Rather than being regarded as oppressive,
it was considered a privilege helping the Town Officer to
ring the bell from the Tolbooth Tower. It was his job to
keep these ritualised routines including a Sunday morning
version to get folk to church.
The children of Dysart I met at a workshop in the Youth
Cafe were more concerned about the parks and what
the ‘big ones’ did to the swings and chutes (unpleasant
but not unique to Dysart) thereby preventing use and
hindering their enjoyment. I wonder what the ‘big ones’
would have thought of a bell requiring them to clear public
spaces by a certain time.

Industry and History
Dysart has a rich commercial and industrial history, as
well as a well-documented social history. When I met
Carol McNeil and Jim Swan from the Dysart Trust they
were exhibiting old photos in the Tolbooth. These were
being particularly enjoyed by children recognising the
before and after images of developments in their streets.
Two local publications reflect the energy and pride

invested in Dysart’s identity which is refracted through
its rich history. Its fluctuating fortunes have a recent
appendix in the closure of the last of its collieries - the
Frances in 1985. Up till the 1980s, Meikle’s carpet
factory was the last manifestation of a weaving tradition
begun in the 12th century. Imported flax from Russia
provided the raw material for linen which, in one of its
forms, provided wagon covers for colonising pioneers in
North America.

The People Consulted:
Andy Neill - Fife Arts Policy
Coordinator
Carol McNeill, Jim Swan - Dysart Trust
Jill Gourdie - Dysart Youth Café
Group – Primary School Youth Club
Lawrence Brown - Councillor
Kay Carrington - Councillor
Chris Rankin - Landscape Architect
Colm Wilson – Frae Fife
(Artist – Ann McCluskey)

Dysart’s ancient and recent history and industry is also visible
in its architecture; in places through stark juxtapositions
of the medieval and 1960s’ functionalism. But while
the Tolbooth is to be renovated and plans are afoot to
repair parts of the harbour, developments by Fife Housing
Association are now replacing the latter unloved flats.

Art
Dysart was a hotbed of artistic fallout when I visited; a
large public art initiative in the town had become worthy
of national media interest for the wrong reasons - a piece
of work was removed in the aftermath of some local
disapproval. However, many other people welcomed and
enjoyed other art work of the initiative.
A longer-standing example of local public art was the
‘Man i the Rock’– a figure carved into the craggy foreshore
in 1851 but finally washed away in 1970. Its loss was
lamented, and whilst there was a yen for a replacement, it
seemed appropriate to eschew ideas of any more permanent
objects and provide the town with an artistic outcome that
was about the people and the place. It, therefore, seemed
an appropriate place for a residency. An artist based in the
town focussing on the process of working with local people
could explore the folklore and contemporary tales of Dysart.
Stories and experiences gathered could be components of a
more portable cultural form.

Beyond the Sea
Situated on the Forth, Dysart has had trading links to
Flanders, Holland and Russia. It has been aware of
its place in a wider commercial and political world for
centuries. It was occupied by Cromwell’s troops in the
1650s (they blew the roof off the Tolbooth with badly
stored gunpowder), and saw its salt industry decline in
the face of cheaper rock salt from Cheshire in the 1790s.
Fife may lie between the larger cities of Scotland, but its
horizons have been broad for a long time. The opportunity
is there to explore links beyond county and national
confines, and examine the role of Dysart inhabitants in an
international social tapestry.

People & Organisation
Suggested:
Rose Duncan – Manager, Carnegie
College Levenmouth Access Centre
Dysart Community
Regeneration Forum

The Organisations:
Dysart Regeneration
Management Group

The Projects:
Residency
Sound Project
A Gift

Lostness &
Fo(u)ndness
TANSHALL, GLENROTHES
Location: Glenrothes lies inland due west of
Leven and, slightly north west of Dysart. It is a
new town whose houses lie secluded from the
arterial roads that border its residential areas.
There is no train station but direct buses run
from Edinburgh. However, the taxi driver who took
me there one day, when we had to leave the train
at Kirkcaldy, got lost. His map was dated prior
to Glenrothes’s completion. Tanshall is one of
the needier areas on the regeneration map; it
is also one of the more difficult areas to ‘reach’
in terms of making research inroads as it has
less provision in the way of dedicated community
buildings and organisations.

From the Rural to the Urban
Tanshall was a farm, amongst several, whose land
was given over to one of Scotland’s new town projects.
In transforming this rural setting into Glenrothes, the
names of the farms were transposed onto the new
housing ‘neighbourhoods’ when construction began in
the late ‘50s. In 2008 Glenrothes celebrated its diamond
anniversary.

Migration and New Inhabitants
As ever, mining was an impetus in the siting and
development of Glenrothes. A new colliery shaft had been
sunk in 1948 although, sadly, its commercial viability
was short-lived. The first coal was extracted in 1957 but
the mine was closed in 1962 due to flooding. A second
reason for the advent of the new towns was to relieve
Glasgow’s overcrowding. Glenrothes’s early inhabitants
were also migrants from the west; 3,500 miners came
from Lanarkshire to seek employment in the new town.

Ideals, Wheels and Roundabouts
The new town’s idealism was premised on the
neighbourhoods being separated from traffic. The green
and suburban enclaves are much loved by inhabitants.
However, being bordered by mature planting lends an
air of homogeneity to the town for visitors; landmarks
are difficult to distinguish as all is tall and green. The
link roads, however, do have distinguishing landmarks roundabouts. Glenrothes was developed with an integral
programme of public art; parks, public spaces and
roundabouts are populated with works from David Harding
and Malcom Robertson amongst other artists. Such was
the totemic nature of the work that tours were organised
of the roundabouts to celebrate these identifying
presences.
Travelling around Glenrothes and getting to the town
provided threads of themes for projects which could be
developed beyond its civic borders. I have found myself
very lost there in a car, and more confidently transported
in a bus. It has the prestige of being the site of ‘Fife
Airport’ - possibly a bit grand being a rather modest air
strip. An Aeromodelling Club’s web site furthered the
skyline and elemental air theme, but the kinetic and
inventive were reinforced by a Youtube video I came
across. Young people (male it has to be said) were filmed
as they hurtled into hedges, grass and down steps in
the 21st century version of a ‘bogey’ - the supermarket
shopping trolley.

The Jamboree Consultation and
Other Discussions
The residents I met at the Tanshall Jamboree divided
sharply into two camps; the children and young people
who loved its open spaces, and the adults who were
anxious about the state of the parks, as social issues of
drinking or drug taking were unfortunately in evidence.
I had draped myself in plastic Hawaiian ‘lei’ and asked
people to write me postcards telling me what Tanshall
was like - the idea being that if you were on holiday

there, what would you say about the place? Children
commented on positive things such as being able to walk
your dog, although on the down side, there was loud music
at night. Adults told of bored children running around,
therefore citing the need for more youth work. One person
commented that relationships aren’t very good with the
police although there are Community Wardens in Tanshall.
The picture remained mixed no matter who I spoke too.
Kerry Wilson, who I did an evening’s youth work with, alluded
to consultation where people responded that they would like
to see environmental improvements but are concerned about
vandalism. The Parks department ran a consultation evening
for the young people to comment on which multi-use games
area they would prefer: no one came. When walking around
the area with the detached youth work team we met no young
people, and this is a feature of Tanshall: they find sheltered
and secluded spots to socialise in and therefore aren’t always
accessible to youth workers.
There is much potential for engagement in Tanshall; and
there are resources and energy being focused there, but
the work faces challenges. Any future projects there would
require working very closely with these initiatives.

The People Consulted:
Tanshall Jamboree participants
Alison O’Brien - Youth Work
Coordinator
Sheena McGowan - Project
Coordinator
Lynn Hoey - Locality Manager
(now Inverkeithing)
Mary Siskou - Locality Manager
Abbeyview: Glenrothes resident
Peter Howden - Fife Council Parks
Development Support Manager
John McVicar - North Fife Parks
Coordinator
Kerry Wilson, Mark and
Jamie – Youth Workers

People and Issues

People & Organisations
Suggested:

In areas dealing with alcohol and drug problems there is
an impact on interaction between neighbours. This was
discussed in both Tanshall and Methil/Buckhaven. People
become more reclusive and less inclined to develop
relationships with those who live nearby.

Dawn Ward – Integrated Community
Schools Manager
Glenwood High School
St. Ninian’s Church

These issues have to be raised, and borne in mind, when
working in areas struggling with endemic social issues.
New residents in Kingdom Housing Association’s houses,
which have replaced the notorious maisonettes, are quoted
as being delighted with their new homes; the benefits
are both material and emotional. Locality Managers are
developing programmes in Tanshall to support young
families, who are identified as the key concern at this
stage in the regeneration process.

The Organisations:

New homes
Glenrothes is proud of its many public spaces, and recently
won three awards for the ‘Scotland in Bloom’ competition.
Tanshall has lots of open space and four children’s parks.
The modular furniture project could be implemented in
Tanshall in conjunction with new Parks’ initiatives. I have
discovered that current plans are for the children’s parks;
part of a rolling programme of renovation by Fife Council.
At present there are no public meeting spaces for adults,
so we will explore the potential for a site for the modular
furniture in consultation with Kingdom HA’s residents.
In light of the programme of building underway in Tanshall
- there are 9 phases of new developments proposed - it
was felt a residency would also be an appropriate way
to examine the flux of residents and their experiences in
Tanshall’s more recent history. Phase 3 is presently under
construction at Forres Drive and Keith Drive, and this would
be one of the phases most likely to be targeted by the
project.
At a civic level, there are no residents’ associations and
the Community Centre was sadly burnt down. Being part
of developments, both residential and social that are
underway there, would be both challenging and rewarding.

Youth Services

The Places:
Phase 3 - to be completed July 2009
Forres Drive
Keith Drive
Phases 1 & 2 - complete
Elgin Drive

The Projects:
Modular Furniture
Residency
Sound Project
A Gift

Tap Dancers &
Secret Gardens
ABBEYVIEW, DUNFERMILINE
Location: Abbeyview sits atop a south easterly
part of Dunfermline. Regular local buses take
you to the centre of the area. Swathes of flats
that were blighted by social problems have
been demolished and are being replaced by
Fife Housing Association homes. As the name
suggests there are views to Dunfermline’s Abbey
situated in the historic, and still bustling, town
centre.

Abbeyview and Art
Like Dysart, Abbeyview has been the recent focus of
intense art activity. But rather than the monumental
or conceptual permanent pieces of Ravenscraig Park
(Dysart) or Dysart Harbour, Abbeyview was artistic home
to Nicola Atkinson, whose various interventions over
the course of 2007 - 2008 brought Abbeyview to the
attention of the wider artistic world and brought aspects
of Abbeyview unseen and unforeseen, to its residents.
Are the residents of Abbeyview replete with art or is there
territory yet unexplored?
So, beyond the artistic, what else is happening on the
ground in this rather elevated spot of Dunfermline?

The Park
Arriving in Abbeyview on the local bus is a bit of an
adventure; the streets are narrow and the climb to its
centre is wiggly and windy. The route takes in pavements,
kerbs and tricky manoeuvres in the face of more oncoming
buses. I was reminded of climbing Greek mountains in
buses - not quite as hairy, and at the top weren’t ancient
monuments but Abbeyview Park built in 2005, plus lots
of houses and the shopping centre.
The park is well used, and provides various facilities
for physical activities. It has a form of seating in the

terraced concrete which sits amphitheatre-style at one
end of the park but doesn’t feel very welcoming to sit
on. Unfortunately for me, during a lunchtime lull between
meetings one day, there was no park bench on which
to enjoy a sandwich: so maybe Abbeyview needs some
modular seats.
I spoke to young people who use the park as a social
venue and I noticed younger children make use of the
multi-use games area on lunchtime break. In contrast
to Tanshall, there’s a sense that Abbeyview - notorious
10 years ago - is a fairly functional place enjoying peace
and continued creative activity. Although recent plans
for further visual art work have had to be set aside, The
National Theatre of Scotland will be working with young
people from Woodmill High School, and there are hopes
for continued activity in the Eco House.

Meeting the People
This feeling of energy and activity was compounded by the
informal chats I had with two groups of adults who use
the Community Centre. Both the Day Group and the Jolly
Sixties operated for retired folk. Many had raised their
families in Abbeyview thirty or forty years ago, and had
enjoyed their lives there. They now lived at the bottom of
the aforementioned hill - not strictly still Abbeyview - but
they enjoyed the Community Centre and made good use
of it. It was also commented on that Lily Hutchison - who
ran the Jolly Sixties - was not only an MBE but had been
a show girl in her earlier life. She had only hung up her
tap shoes last year. She was 88 when she did so. Lily
was originally a Londoner, and was not the only non-Scot
in the group. But, even if not born there, all ‘new-comers’
were very much part of the community.

Allotments, Gardens and Food
Heartening as it was to find local people of all ages
who seemed quite at peace living there, the issue
of allotments and gardens arose, as it did almost

everywhere. There is a long waiting list for allotments in
Fife. The post-war provision of large gardens for grow-yourown initiatives is a luxury in the limited land provision for
social housing. Putting disused bits of land to use was
part of Iain Anderson’s job.

The People Consulted:

Iain is the Community Food Development Worker for Fife
Council, and had been involved in the Secret Garden
project. Commandeering a disused piece of land accessed discretely between semi-detached houses
- he produced a place to sit, along with a few plots to
plant and grow produce. This interest in local produce is
repeated in various projects throughout Fife, including the
Fife Diet, which is suggesting eating produce only from
Fife. The more urban West Fife may not have the rich
farming and fishing land and waters of the Howe of Fife
or the East Neuk, but it does have shops other than the
bakers’.

Iain Anderson - Community Food
Development Worker
Jolly Sixties Day Club
Ross Riddoch - Abbeyview
Regeneration Forum
Lindsey Leitch - Regeneration Assistant
Mary Siskou - Locality Manager
Babs McCool - Arts & Theatre Trust Fife
Joan Geddes – Fife Council Lead Officer
(Regeneration and Town Centres)
Planning Services

The Local Shops

The Organisations:

All the shops in the areas we have looked at were
commented on by people I spoke to. They are well-used
but, in the unfortunate tradition of buildings in areas
which are not affluent, they often looked a bit the worse
for wear. Much is being planned to address this issue indeed in Abbeyview it is the key consideration of Planning
Services. As yet, fleshed out and confirmed details are
not arrived at, but it is the Shopping Centre which is the
principal development concern now in the area.

Abbeyiew Community Centre

With the accent on possibly developing new shops in
Abbeyview, it could be another potential site for modular
furniture where people can meet and chat. Abbeyview
may have been well-served by art to date, but there could
be more possibilities to explore should funding climates
permit.

The Organisations Suggested:
The Tryst - Youth Services

The Places:
Abbeyview Park
Abbeyview Shopping Centre
The Ecohouse

The Projects:
Modular Furniture
Sound Project
A Gift

Reclamation
& Transformation
The People Consulted:
Karen Burt Ore Valley Housing Association
Richard Smith Lochore Meadows Country Park
Donald Grant Locality Manager
Geoff Moy Fife Council Planning Services

LOCHORE
Location: Lochore sits almost equidistant
between Dunfermline and Glenrothes. It has
interesting archaeological sites dotted close by.
It is distinctive in having reclaimed land around
closed pits, demolished disused buildings and
levelled bings in order to return green spaces to
what was industrial wasteland.

The Natural Past Reclaimed
Lochore, as the name suggests, has a waterborne
affiliation. But in the 1790s the eponymous, local Loch
Ore was drained as part of agricultural improvements.
Unfortunately, the residual bogginess was testament to its
lack of success. As a consequence it could only be farmed
as meadow-land, so it became known as the ‘Meedies’.
The loch, however, reappeared due to mining subsidence
in the 1920s. The industry had begun proper in Lochore in
1826, although coal mining in the area has its provenance
in Roman times. There were seven large pits in and around
the surrounding areas from the 1870s until 1966 when
the last of them closed. In their wake lay bings, derelict
collieries, pit heads and slurry ponds. The Meedies is now
shorthand for Lochore Meadows Country Park. Like the gold
in an alchemical process, it has been moulded from the
detritus of a polluting industry and transformed into a green
and pleasant space of woods, fields and, of course, a loch.
Visiting this now bio-diverse location, the only evidence
of its recent industrial past is the preserved, concrete
winding gear of the Mary Pit. It is a fascinating historical
site with visual contrasts of water and landscaping in a
sizeable open space. It may provide a suitable location for
an Outdoor Spectacle should ambitions for Methil Power
Station prove to be unfeasible. A Development Plan is
presently underway for Lochore Meadows, which would be
taken into consideration should any proposals be focused
on this site.

The Homes
The new houses at Rosewell Drive are not situated by
the Meedies, but have their own green space; known as
Loanhead Avenue Community Woodland. Adjacent to the
woodland is a sign designating the route to Harelaw Cairn
where the prehistorical remains of bones and a clay pot
were discovered in 1891. The site of new houses typifies
the juxtaposition of the natural meeting the industrial; the
street is bordered by Bayne the Baker’s factory as well as
the community woodland where residents walk their dogs.
Rosewell Drive, like Shore Street in Buckhaven, also
has a public space that may benefit from a focal point in
the way of outdoor furniture. But its woodland may also
provide ample material for exploring a sound project. This
could dovetail with the Outdoor Spectacle; possibly also
working with the industrial sounds of its commercial and
business surroundings.
Lochore’s history begins in medieval times. Lochore
Castle at the entrance to the Meedies was built in 1160,
and craggy remains are visible still. Its Norman owner,
Duncan de Lochore, built a secret causeway from the
castle - situated on an island in the loch - to the shore.
Lochore has acknowledged and reconfigured its industrial
history, moving positively with its own reclaiming
causeways from one era to the next. There’s less need
for them to be a secret now, and digging a little around
the area, archeologically or by meeting people, unveils
trails leading through interesting times and profoundly
changing landscapes.

The People & Organisations
Suggested:
Megan Richardson – Lochore Meadows
Development Plan
Mrs. Connelly - Rosewell Crescent
resident
Councillors, Clarke, Rowley
and Bain
Lochore Community Centre
Fife Council Planning Services
Coalfields Regeneration Trust
Lochore History Group
Benarty Community Council
Benarty Environment Group
Benarty Regeneration Action Group

Places:
Loanhead Avenue Community
Woodland
Lochore Meadows Country Park

Organisations:
Ore Valley Housing Association

The Projects:
Modular Furniture
Sound Project
A Gift

The Happy Land –
Films & Feminism
The film
Artist Juliana Capes was brought on board to develop a
workshop idea for the girls’ football team. Her concept
was to make Lochgelly town the football pitch with a game
being played across its streets and public places. Juliana
wondered if the idea would work with the girls. They loved it.
On our meet and greet evening they borrowed my Lochgelly
map and marked out water towers and railway bridges for
goals and appropriately suggested the Co-op as midfield.

LOCHGELLY
Location: Lochgelly lies to the south of Lochore,
a mile off the A92 which cuts east through Fife.
Regeneration initiatives to date have seen its
Main Street home to a landscaped public square
with commissioned public art. The Local Plan has
ambitions for an art trail through the town, and
the Arts and Theatre Trust Fife is also exploring
possibilities for art projects when the present
Lochgelly Art Centre is demolished and rebuilt.

The Weird and Wonderful
Trips to Lochgelly were a trove of the surreal,
serendipitous and coincidental. How often does a bus
of Maasai Warriors appear outside your window? When
was the last time you found yourself wandering through a
defunct art deco cinema? The Maasai Warriors went on
to the Co-op after performing in the Lochgelly Art Centre,
and the cinema was once known as the Majestic; one
of two picture houses Lochgelly once possessed. The
Majestic is now the premises of local building contractor
FFDR. The other was the Opera House where Michelle,
from the Women’s Art Group we worked with, recalled
seeing ‘That’ll be the Day’ in 1973.

Elevated statuses

I was told Lochgelly is the highest town in Fife; at
192m on an OS map, I’ll take their word for it. Height
invoked skywardness, and so the elements of air and
earth merged conceptually once more. It also has a
mining history which locals are particularly proud of; a
new bronze cast in the town centre of a miner holding
symbols of pit props bear the input of local consultation.
This is one initiative to provide the Main Street with an
identity which had dwindled with the demise of the town.
Old postcards depict a bustling wee place of trams and
shoppers amid solid Victorian architecture. Many of the
shops are now empty, and other chunks of the main
street have also recently been demolished.

The Women’s Art Group
The Women’s Art Group, who meet weekly in the Lochgelly
Art Centre, told us how people no longer shop in Lochgelly
- possibly apart from Maasai Warriors - but prefer trips to
Kirkcaldy or Glenrothes for supermarkets. Artist Jennie
Temple undertook a tour of Lochgelly with the women, both
as a means of finding out about the town and to teach
the group how to take digital images and do some basic
Photoshop with them. The worn paint work of shop fronts
and empty premises were the remains of what, were once,
a good range of local shops including a proper old grocer’s.
It had closed some years ago when the two brothers that
owned it retired.

More Shopping News
Ore Valley Housing Association are demolishing 1970s flats
on the Main Street, replacing them with a new row of shops
with flats above. From the outset, Andrew Saunders, the
Director, had a vision of projections onto the new gable.
We were reluctant to follow suggestions before we’d met
with local people, but again in the spirit of coincidences
that Lochgelly specialised in, it seemed more and more an
appropriate outcome each time we visited. Stumbling across
the cinema on a second trip to Lochgelly felt too much like
cosmic coincidence to be ignored.

The Influence of the Feminine
A rather feminine flavour also developed, quite
coincidentally, from our forays which reflected the fame
of Lochgelly’s Jennie Lee; the youngest woman MP at the
age of 24 in 1929, and wife of NHS pioneer, Nye Bevan.
Both groups we worked with just happened to be female.
As well as the Women’s Art Group, we also worked with
LKB United Girls Football Team (Lochgelly Kelty Benarty);
an energetic, garrulous bunch of P7 aged girls we had
great fun meeting.

Owing to various ups and downs our planned evening of
filming was postponed on several occasions. Juliana’s idea
probably deserved more than a rushed one-off session
which is what we’d planned. So it has been decided to
develop the video piece into a more ambitious film project.
Fortunately for us the team are still keen to work on the
film project at a future date.
The girls almost immediately wanted to know where it
would be shown. Thinking on our feet we suggested the
Lochgelly Art Centre, although it seems Andrew Saunders’s
gable has long been earmarked in the cultural ether for
such a product. The synthesis of all these elements also
inspired the Shop Front project which would serve as a way
to show art works produced with groups as well as exploit
the shops as blank canvases themselves. It may even help
bring shoppers back to Lochgelly.

The International
And maybe there’s an exchange opportunity with Nairobi to
be explored. It was migrants who initially settled the Happy
Land in Lochgelly - an area of miners’ houses that are now
demolished - and there are links all over Fife to movements
of migrating people within Scotland. A camp of Travellers
still exists in Lochgelly, and Joyce told the story of her
Italian in-laws who own the local Marconi’s chippy.
Her husband’s great-grandfather walked from
Montecassino to Fife. The possibly apocryphal part of the
story is that he did so with a monkey and a barrel organ.
But Steering Group member, Kaitie Lorimer informed us
of the rich musical heritage that still exists in Lochgelly.
Developing the sound theme, and the songs that were
invoked by the land, sea and sky refrain, we thought of
commissioning a piece of music. Again it could be a stand
alone project, or be a component of the Outdoor Spectacle.
Lochgelly is, at times, very bound to its mining past. In
exploring the creative and thematic possibilities for the
projects, there is rich territory beyond the mining history.
But it may need to be taken into consideration that this
requires sensitive handling in an area which has yet to find
a new identity in the aftermath of post-industrialisation.

The People Consulted:
Christina Reid - Regeneration Assistant
Jeanette Hindley - L K B Football Team
Secretary
Group: L K B United Girls Team
Gillian Parsons - Lochgelly
Art Centre
Women’s Art Group - Lochgelly Art
Centre
(Jennie Temple – Artist)
(Juliana Capes – Artist)

The People Suggested:
Lynn Leitch - Locality Manager

The Organisations:
Lochgelly Tenants and Residents
Association
Lochgelly Art Centre

The Places:
Main Street, Lochgelly

The Projects:
Shop Front Project
Sound Project
A Gift

Approaching Fife
from Further Afield
FRAE FIFE
As alluded to previously, Fife’s seafaring and trading past
has brought travellers and settlers from beyond Scottish
shores. In the 21st century things are no different. Colm
Wilson, an Irishman, coordinates groups with ‘Frae Fife’ –
an organisation which represents minority ethnic groups
living and/or working in the county.
On the day I visited the organisation in Kirkcaldy, I met up
with the Rainbow Lives Group who are a group of no singular
identity, hence the name. The women in the group who were
there that day were from China, Iran and (Indian) Uganda.
Colm also works with groups from Africa and Poland, as well
as Gypsy Travellers and the Muslim Community.
With the group we discussed the contrasts and similarities
between the countries they had travelled from and, in the
case of Sandra who was from China, be returning to. Marzi,
whose home city is Teheran, found the scale of urban Fife
rather small and a little provincial having grown up in a
sprawling metropolis: homes in Teheran were large modern
blocks of flats. The modernising programme of the Shah
in the ‘50s and ‘60s, and the huge influx of refugees has
seen most of its ancient architecture razed, and Soviet style
blocks accommodate its ever expanding population – in
2006, numbering 11 million people. Daksha, a doctor, had
lived in Fife for a large chunk of her adult life, so had no
sense of culture shock or stark contrast. And as part of the
Asian diaspora from Uganda in the ‘70s Daksha’s sense of
places and identities was never going to be ‘essentialist’
– the idea that a single place gives you an identity that’s
set in stone. Sandra commented on how the rapid property
expansion in China had brought a new culture of Western
style mortgages. One may argue over the notion of us now
living in a ‘global village’, but large scale developments
and western models of private home ownership are now a
feature of many countries, not just the ‘developed’ west.
Cultures of home and home ownership are constantly
being re-examined and renewed around the globe; as well
as in Britain. The Housing Associations now offer differing

terms of tenancy and shared ownership for their homes.
There is no single model for how we now live in a house,
no matter which country we live in.
So whilst I was finding Fife, as a new place for me, a site of
the unknown and unexplored, for those living and working
there, even if not born there, it had become home. As
ordinary, expected and ‘natural’ as any place we are used
to, wherever that may be. With or without a castle.

PEOPLE & THANKS
On behalf of PACE I would like to say a huge thank you to
the following who provided time and valuable information
for the Commission Plan:
Steering Group members
Andrew McDaniel - Kingdom Housing Association,
Community Initiatives Officer
Fiona Ross – Kingdom Housing Association,
Development Assistant
Babs McCool – Fife Arts and Theatre Trust,
Arts Development Officer
Andy Neil – Fife Federation of Residents and
Tenants Association, Outreach Worker
Kaitie Lorimer – Frontline Fife, Homelessness
Strategy Coordinator
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APPENDIX 1 Site Guide (as of Sept 2008)

TOWN

Glenrothes

LOCATION

PRESENT STATE

Tanshall

Phase 3 underway.
(Aug 07 – June 09)
Phase 4

Leven

Project on hold
at present

Lower Methil

Durie St. building
almost complete/
South Grove sites
earmarked: on hold at
present

Durie St.
South
Grove

No. of
units

APPENDIX 2

TYPE of UNITS

Start
Date

End
Date

PARTICULAR
FEATURES

Flats and houses

Phase 4
Apr 09

Phase 4
tba

Flats and houses
interspersed
between houses/
public green areas

Aug 09

Aug 10

19
10

27

DS 12
SG 13

pending

DS Flats SG
Houses and also
flats

SG tba

SG tba

Durie St. by trad
old high street;
opp.
ex-servicemen’s
club. SG by play
park

Jul 08

By shore road;
view to sea

Lady
Wynd/
Buckhaven

Almost complete

11

Houses

Apr 07

Shore
Street

Dysart

Lower
Dysart

Demolished

26

Houses, flats and
retail unit

Aug 08

On disused
industrial land

Jan 10

1960s flats in
area of medieval
architecture, views
to sea

Lochore

Rosewell
Dr.

Complete

35

Houses

Apr 07

Jul 08

Edge of town:
near community
woodland and
opp. Bayne’s
bakery factory

Lochgelly

Main Street

Block of flats still
to be demolished on
Main Street

12

Flats & Shops

June 08

June 09

Next to Miners’
Institute

Inverkeithing

Dunfermline

TOWN

Barr
Crescent

Allan
Crescent,
Abbeyview

LOCATION

Demolition
under way

Flats demolished

PRESENT STATE

c.37

16

No. of
units

Mostly 2 storey
houses/ Flats

Semi detached
houses

TYPE of UNITS

Oct 08

Oct 08

Start
Date

Dec 09

Oct 09

End
Date

PROJECT DESCRIPTIONS
This appendix outlines the eight proposed projects which are referenced throughout the travelogue.
These proposals were generated with the following criteria in mind:
•
•
•
•

The environmental and social requirements of respective sites.
Artistic activity to date in the areas of the designated sites.
Issues raised, and needs identified, in workshops and consultation.
Historical and cultural background of the specific areas gleaned from workshops,
consultations and research.
• Wider Role remit of FHAA: Sustainability, Training, Health
KEY: Individuals/organisations printed marked with an asterisk * have not been spoken to directly
but suggested as further contacts by third parties or identified through research.

PROJECT 1

PROJECT 2

MODULAR FURNITURE

A GIFT (the multiples project)

Description: artists/designers invited to make a range
of furniture for external spaces across Fife; this could be
modular with flexible arrangements for different settings.

Description: artists/designers invited to come up with
ideas for making an edition of work for the home; e.g.
tea towels, shopping bags, mugs, book ends, door mats,
an ornament, letterboxes. The work would be a special
commission for the inhabitants of FHAA homes and would
therefore need to have relevance e.g. in terms of subject
matter, processes. For example materials and skills
relating to Fife produce such as jute, linen, Wemyss Ware,
coal, redd or salt could be taken into account.

Criteria:
• To be made from recycled materials wherever possible.
• To involve local firms/businesses.
• To involve community groups.
Potential remit of community involvement:
• Decision making in terms of artists, design proposals,
siting of work.
• Include training opportunities e.g. in terms of making/
installing/promoting the work.
Variable factors: number of pieces produced, scale,
materials/durability

Private gardens /
near public green
space

Suggested community groups:
• CLEAR, Buckhaven
• Youth groups e.g. Kinetic/YMCA/ Fife Council Youth
Services
• Inverkeithing Environmental Improvement Group

Near local shops
and across from
Abbeyview Park

Potential Business Partnerships:
• Purves, Lochgelly*
• Tullis Russell, Glenrothes*
• Ennstone Thistle, Dunfermline, Leven*
• Cellucomp, Burntisland*

PARTICULAR
FEATURES

Key qualities of product: Low maintenance, tough, hard
wearing, resistant to vandalism

Criteria:
• Involve local businesses wherever possible.
• Involve community groups where possible; i.e. in terms
of employment/training; decision making.
Variables: Key considerations
• Who the work will be given to? E.g. new homes/ new
occupants? This will dictate the unit numbers.
• Should the work remain with the property? This
depends also on whether it is disposable or not e.g.
tea towels.
• Could new editions/ranges be made every 5 years or so?
• The objects could also be gifted to galleries or libraries
and could become collectable items.
Potential Community Groups/Educational Institutions
• Lochgelly Women’s Art Group
• Robert Gough Day Centre, Leven
• Fizzy Milk, Inverkeithing
• Carnegie College: Rose Duncan, Methil Dock, No.3*
Potential Local Business Partners
• Wemyss Brick Works, Methil*
• Methil Moggies, Markinch*
• Wemyss Ware, Cupar*

APPENDIX 2
PROJECT 3

PROJECT 5

PROJECT 7

PROJECT 8

OUTDOOR SPECTACLE

RESIDENCIES

SHOP FRONT PROJECT

ENERGY PROJECT

Description: site of former Methil Power Station which
has been decommissioned and is due to be demolished
in 2012. Striking building set on the shores of the Firth
of Forth in Leven. Opportunity to have a large scale event
which pays homage to the end of this era – power station
eventually closed down when all the slurry - waste from
coal mining - was depleted.

Description: Two artist-in-residence projects to respond to
sites whose requirements for permanent objects may be
less appropriate than other areas.

Description: Focused principally in Lochgelly where Ore
Valley Housing Association’s development includes shops.
The project would use the venue of the shop window or
the premises’ interiors or gable end walls for events,
happenings, screenings and displays/exhibitions. These
could be specifically generated events/content or taken
from other strands of projects; e.g. the Sound Project.

Description: A concept and/or object based project
exploring issues of renewability, kinetic energy and
elements of air and water.

Concept: Energy/ Post industrial. A celebration of Fife - its
culture, landscape, people.
Content:
• Large scale projections
• Short films
• Light show
• Performances

Concept: Old Town/New Town
Locations: Dysart and Tanshall, Glenrothes
Nature of residencies:
Dysart: A book could be a potential outcome.
Tanshall: The outcome could also lay the ground for
subsequent projects. Tanshall is probably the site facing
the most challenging social issues, and a residency could
serve as an exploratory phase for further work. Temporary
works responding to the place and people may be the most
sensitive approach in a first phase of project work.

Variables:
• This project could be coordinated as a site specific
event involving professional artists to create work.
• Or it could be a vehicle for showcasing some of the
outcomes of PROJECTS 5 – 8 outlined below.
• This is dependent on prevailing cultural priorities in Fife
and the cooperation of site managers/owners.
• Alternative sites for this project – with the same
conceptual frame – could be considered.

Local Groups:
Dysart: See Dysart Chapter
Tanshall: See Tanshall Chapter

Site Alternatives:
• Lochore Meadows Country Park (Development Plan
presently underway for this site)
• Inner Bay, Inverkeithing
• Dysart Harbour

Description
This project (together with A Gift/the multiples project)
could potentially incorporate all sites. Capacity to be a
fusion of stories, and sounds, both natural and man-made.

PROJECT 4
THE BIG PIECE
Description/Concept:
Create a focal point for the community/an identity.
Location:
‘Levenmouth’ is an amalgamation of smaller villages which
would particularly benefit from such an initiative. Location
possibilities:
• Roundabout at Diageo on A915
• Leven Promenade
Criteria:
• Where possible materials and/or processes sourced and
made locally.
• If possible involve local workforce and training
opportunities.
Material Sourcing:
• Fife Council Sports, Parks and Countryside Section
• Fife Coast and Countryside Trust*
• Businesses cited in PROJECT 1 (Modular Furniture)*
Key Local Organisations:
Leven Valley Development Trust

PROJECT 6
SOUND PROJECT incorporating Music Commission

Potential Themes and Variables:
• A sound map/journey linking in to travelogue.
• Involving different groups – stories in Dysart for example,
or woodland sounds in Lochore
• Need to identify where and how it could it be
disseminated: shop fronts/ libraries, podcasts/Fife 		
schools’ internet Radiowaves project.

Variables:
• Venue for a programme of activities/workshops
It could be used as a means of exhibiting results of the
residency, a video or sound project
• Depending on venue and management, it could involve
just the shop front or the whole shop.
• Issues: refitting of shop/invigilation etc. if entire
premise.
• Simpler as a shop front – could do several shop
fronts across the region – curious happenings theatre/
cinema connections in Lochgelly.
Organisations/Groups:
Ore Valley Housing Association
L K B United Football Team
Lochgelly Art Centre

Location:
Project could be focused in Methil where Fife Energy
Park is based and the planned Hydrogen Office will also
be sited. PACE has been advised that the Energy Park
as a publicly-funded initiative with a specific commercial
focus will probably be unable to participate directly in the
Energy Project. However, it is an initiative to be borne in
mind. Ground work has begun on the Hydrogen Office, but
hopefully it will be in operation during the timescale of any
art projects. This is an initiative to provide accommodation
for small businesses using the principle of the hydrogen
cycle as a means of energy generation. See www.
thehydrogenoffice.com
Outcomes:
• Objects that float or fly, or move and are electronically
- or self-propelled. Exploring idea of renewability and 		
sustainability.
• Could also produce objects that could be developed
in a series with local Social Enterprises.
Variables:
• Could operate in conjunction with other projects - the
Outdoor Spectacle or the Shop Front Project
• Could operate as a series of events in conjunction with
other community events, fairs and galas.
Local Groups/Organisations:
Rose Duncan, Carnegie College Levenmouth Access
Centre, Methil Energy Park (training opportunities)*
Schools, Social Enterprises*
Lower Methil Gala* Glenrothes Aeromodelling Club

Music Commission Description:
Suggested that a development of the Sound Project could
be a specially commissioned Music Piece.
Potential Themes and Variables:
Could stand alone or be integrated into Shop Front Project
(see p51) or the Outdoor Spectacle
Potential Groups to be involved
• Frae Fife
• Community groups and residents from each site:
possibility to work with groups not involved in 		
workshops to date: Youth Services of Fife Council and
local Community Centres could be approached for 		
participation.
• Buckhaven and Methil Brass Band
• Dysart Colliery Silver Band

Individuals/organisations printed marked with an asterisk* have not been spoken to directly but suggested
as further contacts by third parties or identified through research.
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